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GUSTAVUS ADOLPHUS COLLEGE
Department of Art and Art History
Course Syllabus

Digital Photography
Spring 2017
ART 256 Sections 001
Mon/Wed/Fri, 12:30pm - 2:20pm
Beck Hall: Room 112 (lab), 114 (editing suites), 116 (studio)
Justin Raphael Roykovich (Kass)
jkass@gustavus.edu 
Please be patient with email. I usually do my best to respond to students within 24-
48 hours. However, if there is a delay, there is usually a reason behind it, especially on 
weekends. 

FAA, Room 216 - Office hours are by appointment or usually before /after class.

Note: This syllabus is intended as a living document and is subject to updates and 
revisions at the instructor’s discretion.

There are no prerequisites for this course. It is therefore assumed that the majority 
of students will have little to no experience with professional photography and/or 
photography as a tool for image making. 

“ This course explores the conceptual and practical principles of photography in the digital age, 
through lectures, demonstrations, readings, hands-on assignments, and critiques. Discussion 
topics will focus on the impact of digital technology on contemporary photographic practice, 
as well as the aesthetic and ethical issues surrounding it. Adobe Photoshop will be used to 
explore creative and experimental possibilities for manipulating photographs. Studio work will 
emphasize printed, still imagery, but students will also be encouraged to devise new uses for 
their digital materials. Introduction to input/output peripherals will include digital cameras, 
scanners, and ink-jet printers.” (Gutavus Course Catalog)

Digital Photography is an intensive course designed as an introduction to digital 
photography techniques, yet is also an invitation into the world of photography as a whole. 
Through your involvement in this course, you will come understand more about photo 
media and its relation to both the contemporary art world, as well as to the image culture 
that informs every day life. By exposure to this world, a successful student will be able to 
leave this course with a more developed creative practice concerning photography as a tool 
in today’s society for the means of visual communication.

Throughout the semester, a successful student in this class will:
* become competent with a digital camera, its functions and terminology, and the necessary 
digital components to use the camera as a critical mediator between the student and 
society+culture while building a small portfolio of images; 
* research and discuss the legacy of photography and appropriate digital media through 
contemporary works and writings of established artists and photographers to gain a 
foundational understanding of integral theories and movements within the medium;
*build critical thinking and problem solving skills while learning formal art principles of 
image composition and design to successfully produce and read compelling and visually 
interesting works based on canonical aesthetic principles - then use these principles to 
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GRADING:

create unique and meaningful work that reflects your own eye;
* become engaged with self-teaching in the area of software, particularly Adobe Photoshop;

These outcomes add up to a possible fulfillment of a Gustavus ARTS requirement. 
In addition to the above, actively contributing students will gain knowledge and 
understanding of a contemporary art discourse through being engaged in critiquing 
the work of their peers, along with being self-critical about their own work. More about 
participation and expectations for critiques is outlined below under “Participation 
Grading.”

Your grade is a reflection of the effort and time commitment you give to this class. During 
the semester, all you do will collect points that will add up to 100, determining your grade:

(Weekly photo assignments will be discussed in class, and/or supplemented with 
information given out in class or on Moodle.) 

Five Semester Projects: 50 points (details will be given as we go)
Class Participation (includes show & tell) - 20 points
Weekly Reading/Writing Assignments - 10 points 
Upkeep of Flickr Page, uploading approximately 50 photos per week - 20 points

Therefore, 0 – 59 points will result in a failure of the class. 60 – 69 points will result in a D, 
70 – 79 a C, 80 – 89 a B, and 90 – 100, an A.

Note: Even if you successfully complete all of the projects, it is impossible to pass this 
course without taking class participation and preparedness seriously. 

Extensions for projects will NOT be granted unless in extreme circumstances, i.e. death or 
dismemberment. It is the student’s responsibility to approach the instructor and negotiate 
an extension in those situations.  

Furthermore, projects are to be handed in on the day of critique and on that day only. No 
emailed projects will be accepted. 

Each semester project will be assessed with points according to the following grading rubric 
of photographic standards, which we will go over in class throughout the semester: 

Technical Aspects: 0.0 - 2.0 points
Conceptual Development: 0.0 - 2.0 points
Composition: 0.0 - 2.0 points
Subject/Theme: 0.0 - 2.0 points
Ambition, Rigor and Involvement: 0.0 - 2.0 points

Except in the event of clerical error, final semester grades will not be changed for any 
student once they have been submitted. If a student is concerned about their final grade, 
it is their responsibility to approach the instructor and inquire about their grade and ways 
to achieve a more successful number of points during the course of the semester. Once 
semester grades are submitted, those grades are final. Of course, any student is welcome to 
inquire about their grade at any point. 

It should also be noted that, for the most part, we will not spend class time shooting photos. 
Students are expected to carry their cameras with them in their daily lives and shoot 
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GRADING (CON’T):

MATURITY:

constantly. I expect an average of at least 50 digital photos to be shot each week, which will 
be uploaded to the student’s Flickr page, with much more shooting highly encouraged.

At the end of the semester, I will ask for a CD/DVD or flash drive that will contain all of 
your projects, and only projects. We will discuss file type and size at a later point, though 
expect images to be .tiff ’s and at least 300 DPI. Also, if there may be any installation specific 
elements to your projects, be prepared to give me installation shots as well. 

Please note: Failure to give this final disc/drive to me will significantly impact your 
grade in a negative way. 

A student’s conscious participation in the class is essential. Participation includes being 
physically present, actively engaged, having an open mind and being generally pleasant and 
professional in their demeanor. In addition to active discussion of screenings and readings, 
participation includes the ability to both give and receive constructive criticism to and from 
your fellow students.

Your ability to respectfully critique, describe, or otherwise account for artistic decisions 
in a useful way is key to your success in the course. Similarly, you must be able to receive 
constructive criticism with maturity (see below).  Part of the instructor’s job is to foster a 
supportive and constructive environment in which class comments are well-intended and 
clear, even when being critical.  Everyone is expected to have something meaningful to say 
for each critique. There is no way to earn above a C+ in this course if you fail to participate 
in class discussions and especially class critiques.

Class participation also includes your involvement in the community of the studio: how 
you maintain your space, your willingness to help others, how you interact with the 
equipment, your respect for your classmates and instructor, respect for your work, and so 
on. It is your overall commitment and desire to further your own work combined with your 
contributions to the community of the studio that also builds into the class participation 
grade. 

During critiques, I will also take note of who participates by offering comments and 
suggestions. This is to promote an equal balance among people contributing, but also 
as a way to push those who might be more quiet to speak up. We all obviously have our 
strengths, and talking in front of others might not be yours. (I, in fact, loathe most public 
speaking.) However, it is a part of the classroom environment to push ourselves to go 
beyond our comfort zones. I will watch for growth in this area and this will contribute 
to your participation grade. Contrarily, I am not interested in talking for talking’s sake. 
Comments should be useful and constructive for your peers.

Please note: Attendance for crits is mandatory. If you are absent for a crit, your absence 
will count against your participation grade, in addition to counting as a regular 
absence. 

A quick note on maturity: topics in the arts often touch upon controversial and taboo 
subject matter. It is common (although certainly not required) for works that we will view 
and make in this class to address issues such as sexuality, identity, morality, personal history 
and so on. These works may contain nudity, sexual situations, questionable judgment or 
other circumstances that may be uncomfortable for any viewer to witness. These works may 

PARTICIPATION GRADING:      
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ATTENDANCE:

AND:

TEXTBOOKS: 

REQUIRED MATERIALS:

call into question your personal belief system. It is possible and essential to critique these 
works objectively, to gain the intrinsic aesthetic value without placing a screen of cultural 
normativity between yourself and the work. A student’s growth as an artist depends on that 
ability to be objective and they are partially graded on that ability to develop.

Finally: racist, sexist, homophobic, xenophobic or hateful remarks of any kind will not 
be tolerated, either in your work or in your comments for this class. Furthermore, no 
work that deliberately harms yourself, others or animals will be tolerated or accepted.

I cannot stress enough how important it is to be physically and mentally be present 
in class. Attendance at each class meeting is required. Due to the intensive nature of 
art courses, if you miss one class session, you are missing a significant portion of the 
course overall. Additionally, with small studio class like ours, a student’s presence (or 
non-presence) greatly affects the direction of discussions within the class period. You 
will be “allowed” to miss three class throughout the semester for whatever reason. Each 
additional absence beyond that one will result in the subtraction of 5 points from your total 
final grade.  It is extremely important to keep track of your own attendance, as those 
deductions add up quickly. Obviously, life happens and things come up. Therefore, the 
student should plan to attend every class, and if a class needs to be missed due to illness or 
another life event, they have this reserve of an “available” absence.

Two late arrivals or early departures will count as an absence, and will incur an 
additional -5 points. Attendance in class also means being active, mentally present, and 
prepared. The instructor reserves the right to mark absent any student who is sufficiently 
inactive, uninvolved or unprepared.  

If class needs to be missed due to a religious holiday, it is the student’s responsibility to 
bring that to the instructor’s attention beforehand.  

Lastly, please keep in mind that no one is entitled to an A. To earn an A, expect to do 
the work needed. 

There are two textbooks required for this class:  
1. Digital Photography: 11th Edition by London 
2. Adobe Photoshop Classroom in a Book (editions vary, see class discussion)

There are a few recommended texts that you can pick up, if desired. We may be picking 
through some of these as we go along and you may find it beneficial to have a hard copy 
yourself: 

1. Adobe Lightroom CC, for Photographers 15th Edition by Kelby
2. On Photography by Susan Sontag
3. Camera Lucida: Reflections on Photography by Roland Barthes
4. 99 Ways to Tell a Story: Exercises in Style by Matt Madden
5. The Photograph as Contemporary Art by Charlotte Cotton

1. A digital camera, DSLR preferred; OR a camera in which the manipulation of basic 
manual settings (shutter speed, aperture, ISO & image quality) is available. 
A quick note about this: one of the main outcomes of this course set by Gustavus is the 
working knowledge of a DSLR camera. However, in a sea of rapidly changing and evolving 
technology, it is important to understand other methods of image-taking outside of a 
DSLR. Therefore, it may not be an absolute necessity that a student personally own a DSLR 



  ART 256:001 - Digital Photography ∙ Spring 2017 ∙ Justin Raphael Roykovich

RECOMMENDED 
SUPPLIES:

LOCAL PHOTO 
SUPPLIERS:

ONLINE/NATIONAL 
SUPPLIES:

ONLINE RESOURCES: 

camera for this course, albeit highly desirable for the ease and comfort of the student. 
We will explore hybrid image making that will use the DSLR in conjunction with other 
methods. However, please keep in mind that images taken by a DSLR camera will be 
required for most, if not all, projects.

2. Your DSLR Manual. 

3. A SD memory card, available at any major retailer. 

4. Epson brand photo paper - we will discuss size and type (luster or matte) as we go, 
though a good general type is Epson Ultra Premium Luster, 8.5” x 11”.

5. Please keep in mind that ink costs for the printers in the lab is $2 per square foot.

1. A USB SD memory card reader, also available at any major retailer. (Only if you need this 
for any reason, perhaps for your personal computer at home. Most Apple machines within 
the past 3 years have a SD slot built in, including the ones we will use in class and in the 
labs.) 

2. A digital storage device of some sort, at least 500 GB recommended. The more GBs, the 
better. (For example, Western Digital Passports at about 1TB can be picked up on Amazon 
for about $60.) 

3. A sketch/notebook or journal of some sort, to take notes and write down ideas, *sketch* 
and hold class materials.

National Camera - multiple locations in the Twin Cities

KEH Camera: www.keh.com
B&H Photo and Video, New York (aka a digital artist’s wonderland): 
http://www.bhphotovideo.com/

Also, Amazon, Best Buy, Target, Walmart, etc.

FStoppers: https://fstoppers.com/ 
PetaPixel: www.petapixel.com
UBU Web: http://www.ubuweb.com/
Hyperallergic: http://hyperallergic.com/
JumpCut, A Review of Contemporary Media: http://www.ejumpcut.org/home.html 
Lynda.com - available for limited durations of time through GTS
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EXPECTATIONS:

DIGITAL ARTS 
FACILITIES AND 

EQUIPMENT:

GUSTAVUS ADOLPHUS COLLEGE
Department of Art and Art History
Classroom Policies

You are expected to commit to at least seven hours of work outside of class per week. A 
good rule of thumb for planning is to estimate how long you think an art-making activity 
will take, and then multiply that estimate by three. The creative process involves a lot of 
revision. Do not interpret this revision as failure - it is a natural and expected part of the 
process. Handing in your first version of a project is as inappropriate as handing in the 
first draft of a research paper. Through class critique, learning of materials and instructor 
direction, this class will challenge you to make your best work. 

You are also responsible for making me aware of any difficulty you are having in the course, 
technically related or not. Please do keep the lines of communication open. If you are 
having a technical problem in the labs and a tutor is not available, please do your best to 
troubleshoot the issue through your own research. If there is a problem with the lab itself, 
please do let me know as soon as possible. 

If there are hardware or system issues, you may also contact the helpline at x6111. 

The Gustavus Adolphus Digital Arts labs have specific rules and regulations in regards to 
the classroom spaces and potential equipment students may have access to: 

1. The Digital Arts Lab is to be used only by students currently enrolled in Video Art, 
Digital Photography, Graphic Design or Video Representation. 
2. The Digital Arts Editing Suites are to be used only by the same parties listed above and/or 
the editors of GAC-TV. 
3. The Digital Arts Studio is to be used only by students currently enrolled in Video Art, 
Digital Photography, Graphic Design or Video Representation, a related independent study, 
or by GAC-TV on Wednesday afternoons, 3-6pm.
4. Limited lighting equipment and tripods are available for check-out from the AV desk in 
the library. 
5. The ISIS server is local to the lab and the editing suites. You will have an ISIS account for 
the semester and should work from this account rather than from the computer hard drive. 
6. Always log-in to the GAC server as a guest in the in lab.

Please note: Misuse of these spaces will result in a loss of privileges, which could impact 
your ability to pass the course. Misuse includes: using the facilities for purposes other 
than Digital Photography course work; allowing non-eligible students into the lab or 
studio to work on the computers or to use the studio equipment; neglect of and/or 
damage to the facilities or equipment. 
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PERSONAL DEVICES:

CLASSROOM 
N/ETIQUETTE & 

PROFESSIONALISM:

FOOD & DRINK:

GUSTAVUS ADOLPHUS COLLEGE
Department of Art and Art History
Classroom Policies

There are few classroom disruptions more tiresome for most than those who are actively 
impolite. Therefore, please do not text. Do not pick up calls. Do not be on Facebook. 
Do not pick up your phone during class, at all. Please also refrain from talking, mouse-
clicking or general web surfing during presentations, things we watch, or while someone is 
speaking. These actions are rude, disrespectful and distracting, not only to your instructor 
but also to your classmates. Habitual practice of these things will dramatically affect your 
participation grade. Most class periods will have a break for students to do things like get 
coffee, go outside, check their phones, catch Pokémon, etc. 

Please also refrain from additional conversations among peers or pod-mates during class 
discussions. I do understand that side-conversations are somewhat natural during crits and 
such, but please bring those comments to the attention of the rest of the class. 

Finally, no laptops outside of studio work time. If the instructor or another student is 
speaking, you should be actively listening.

A quick note on studio music: I don’t mind - and I actually encourage - the listening to 
music during studio work periods - but please be respectful of your fellow classmates. If 
you’re on headphones, I shouldn’t be able to hear your Ke$ha playlist. Aside from ruining 
your hearing, others are trying to concentrate. Furthermore, you need to be aware of your 
surroundings. People in the studios (especially traditional darkrooms) use chemicals that 
can harm you. Music is to be enjoyed, but your mind also needs to be present. 

Students should keep in mind that the classroom is a professional space and all 
correspondence and interactions with the instructor (and subsequent administrators) 
should exist on that professional level. For example, emails to the instructor or other 
administrators should not start with the word “Hey”. All writings, including email, should 
be cohesive and coherent while using proper grammar and spelling. 

While on the topic of email, it should be noted that this class meets three times a week 
for a significant period of time. If you have a question, unless it is of urgency, it would be 
advisable to wait until class meets to ask it, or to perhaps ask a peer. Also, please be sure 
you are not asking a question that has already been covered in class. Following these two 
guidelines will ensure frustration-free communication on both your end and mine. Also, if 
you are out, contact a fellow classmate to hear about what you missed – do not send me an 
email expecting a full rundown of the day’s activities.

NO FOOD OR DRINK IN THE STUDIO OR COMPUTER LABS!  
Seriously. None. Whatsoever. 
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DISABILITY SERVICES:

ACADEMIC HONESTY:

MULTILINGUAL 
STUDENTS:

TITLE IX:

GUSTAVUS ADOLPHUS COLLEGE
Department of Art and Art History
Academic Policies

“Gustavus Adolphus College is committed to ensuring the full participation of all students 
in its programs. If you have a documented disability (or you think you may have a disability 
of any nature) and, as a result, need reasonable academic accommodation to participate 
in class, take tests or benefit from the College’s services, then you should speak with the 
Disability Services staff, for a confidential discussion of your needs and appropriate plans. 
Course requirements cannot be waived, but reasonable accommodations may be provided 
based on disability documentation and course outcomes. Accommodations cannot be made 
retroactively; therefore, to maximize your academic success at Gustavus, please contact 
Disability Services as early as possible. Disability Services (https://gustavus.edu/advising/
disability/) is located in the Academic Support Center. Disability Services Coordinator, Kelly 
Karstad, (kkarstad@gustavus.edu or x7138), can provide further information.

The following statement is suggested as a pledge for students to sign on all graded assignments 
and projects:
 
‘On my honor, I pledge that I have not given, received, or tolerated others’ use of unauthorized 
aid in completing this work.’
 
A similar statement may be signed by students at the beginning of a course, indicating that 
their work for that course will comply with the academic honesty policy and the Honor Code.
 
Full descriptions of the Academic Honesty Policy and the Honor Code can be found in the 
Academic Catalog (online at https://gustavus.edu/general_catalog/current/acainfo). For more 
information about the Honor Code, contact Dean Julie Bartley (jbartley@gustavus.edu or 
x7541).

Instructor’s note: in the arts, appropriation is not to be mistaken for academic dishonesty. 
When appropriating imagery, you use it as material for a new and larger work, expanding 
upon the piece’s original intent or to alter its meaning. 

Support for English learners and multilingual students is available through the Academic 
Support Center’s Multilingual Learner Tutor (https://gustavus.edu/advising/). The MLL tutor 
can meet individually with students for tutoring in writing, consulting about academic tasks, 
and helping students connect with the College’s support systems. When requested, the MLL 
tutor can consult with faculty regarding effective classroom strategies for English learners 
and multilingual students. If requested, the MLL tutor can provide students with a letter to 
a professor that explains and supports appropriate academic arrangements (e.g., additional 
time on tests, additional revisions for papers). Professors make decisions based on those 
recommendations at their own discretion. In addition, English learners and multilingual 
students can seek help from peer tutors in the Writing Center (https://gustavus.edu/
writingcenter/).
 
Questions about these policies can be directed to Dean Julie Bartley (jbartley@gustavus.edu or 
x7541) or Dean Micah Maatman (mmaatman@gustavus.edu or x7541).

Title IX is federal legislation that makes clear that violence and harassment based on sex or 
gender are civil rights violations. Gustavus Adolphus College takes incidents of sexual
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TITLE IX (CON’T):

RESEARCH HELP:

GUSTAVUS ADOLPHUS COLLEGE
Department of Art and Art History
Academic Policies, continued

misconduct and sexual harassment seriously.
 
Sexual misconduct includes the following: non-consensual sexual contact, non-consensual 
sexual intercourse, sexual exploitation (taking non-consensual or abusive sexual advantage 
of another), intimate partner violence (physical, sexual, or psychological harm by a current or 
former partner or spouse), and stalking. (Please see the Student Sexual Misconduct Policy in 
the Gustavus Guide for more details and definitions or online at: https://gustavus.edu/deanof-
students/policies/gustieguide/sexual-assault.php#misconduct).
 
Sexual Harassment is any behavior of a sexual nature that is unwelcome, offensive or fails to 
respect the rights and dignity of another person whether of the same or opposite sex (please 
see the All-College Policy against Harassment and Sexual Harassment for examples and more 
details: https://gustavus.edu/facultybook/allcollegepolicies/#Anchor-Sexua-60443).
 
As a student who may choose to share information about an incident of sexual miscon-
duct or sexual harassment with a Gustavus employee, you need to know that if Gustavus 
employees become aware of an incident of sexual harassment or sexual misconduct, they 
have to report information about these events to the appropriate college authorities. This 
requirement is to make sure the College can support and protect students.
 
So, if a faculty member becomes aware of an incident of sexual misconduct or sexual ha-
rassment, they must report what they know about this incident, including student names, 
to the Dean of Students Office within twenty-four hours.
 
The college will respect the confidentiality of the victim and alleged offender(s) as much as 
possible consistent with the College’s legal obligations. Students also always have a choice as 
to whether to participate in an investigation or not.
 
The only exception to this reporting responsibility for Gustavus employees is that conversations 
with SART/CADA, Chaplains, Counseling Center staff, and professional health care staff may 
be kept strictly confidential. SART/CADA can be reached 24 hours a day at 507-933-6868.
 
If you have any questions, contact the Title IX Coordinator (Julie Kline, Director of Human 
Resources, at 507-933-6075) or one of the deputy coordinators (https://gustavus.edu/titleix/
titleix.php).

You can always get help with your research at the library. Reference librarians will help you 
find information on a topic, develop search strategies for papers and projects, search library 
catalogs and databases, and provide assistance at every step. Drop-ins and appointments are 
both welcome. Visit https://gustavus.edu/library/reference_question.php for hours, location, 
and more information.”


